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Umberto Boccioni 1912- Elasticity
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THE MANIFESTO OF FUTURIST ARCHITECTURE
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Antonio Sant'Elia (1914), Drawing
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1. That Futurist

architecture is the
architecture of
calculation, of audacious
temerity and of
simplicity; the
architecture of reinforced
concrete, of

steel, glass, cardboard, tex

tile fiber, and of all those
substitutes for

wood, stone and brick that

enable us to obtain

///, maximum elasticity and

lightness
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THE MANIFESTO OF FUTURIST ARCHITECTURE

2 . That Futurist architecture is not

because of this an arid
combination of practicality and
usefulness, but remains art, i.e.
synthesis and expression
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Antonio Sant'Elia (1914), Power Station

History of Architecture - Il (AP-313) — Meanderings of Modernism
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integral, dynamic architecture
can exist that does not include -
these
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Antonio Sant'Elia (1914), House with external elevators
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Antonio Sant'Elia (1914), Drawing

History of Architecture - Il (AP-313) — Meanderings of Modernism



THE MANIFESTO OF FUTURIST ARCHITECTURE

5 . That, just as the ancients drew inspiration for their art from the elements of

nature, we—who are materially and spiritually artificial —must find that
inspiration in the elements of the utterly new mechanical world we have
created, and of which architecture must be the most beautiful expression, the
most complete synthesis, the most efficacious integration
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Antonio Sant'Elia (1914), Drawing B History of Architecture - Il (AP-313) — Meanderings of Modernism
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THE MANIFESTO OF FUTURIST ARCHITECTURE

6. That architecture as the art of arranging forms according to pre-established
criteria is finished

History of Architecture - Il (AP-313) — Meanderings of Modernism




THE MANIFESTO OF FUTURIST ARCHITECTURE

7 . That by the term architecture is meant the endeavour to harmonize the

environment with Man with freedom and great audacity, that is to transform the
world of things into a direct projection of the world of the spirit
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Antonio Sant'Elia (1914), Drawmgﬂ

History of Architecture - Il (AP-313) — Meanderings of Modernism
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THE MANIFESTO OF FUTURIST ARCHITECTURE

8 . From an architecture conceived in this way no formal or linear habit can

grow, since the fundamental characteristics of Futurist architecture will be its
impermanence and transience. Things will endure less than us. Every generation
must build its own city. This constant renewal of the architectonic environment -
will contribute to the victory of Futurism which has already been affirmed by
Words-in-freedom, plastic Dynamism, Music without quadrature and the Art of -
noises, and for which we fight without respite against traditionalist cowardice
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A. Sant’Elia 1914
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Munch 1916
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B. Taut — Glass Pavilion - Koln 1914
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B. Taut — Glass Pavilion - Koln 1914



E. Mendelsohn — Einstein Tower - 1917
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The cow, Doesburg extended this process to type design
with his geometric sans-serif typeface. Designed in 1919
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P. Mondrian-1918 Teo Van Doesburg - 1920
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Gerrit Reitveld( 1888-1964)
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G. Reitveld — Schroder House -

1923
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G. Reitveld — Schroder House — 1923 -
Elevation
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G. Reitveld — Schroder House — Interior
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Malevich - 1915
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Third International Monument

Tatlin — Third International Monument -1919
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Tatlin — Third International Monument - Model -1919
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Alexander & Victor Vesnin — Palace of Labour — Competition
Project - 1923
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Konstantin Melnikov- USSR Pavilion — Paris _ 1925
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Hammer and Sickle Architectural Fantasy by Yakov
Chernikhov, 1933
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K. Malevich original construction game
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Konstantin Melnikov- USSR Pavilion - Paris - 1925
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Ivan Leonidov — Lenin Librarian Institute — Model - 1927



Yakov Chernikov - 1926
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Futurism
Expressionism
De Stijl
Constructivism

End of the Session
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